
Gabrielle lochard
Musician, dancer, Writer, teaching artist
berkeley, ca

Education
U.C. Berkeley – M.A., Music History and Literature, 2017
Harvard University – B.A., Music, 2012
• Honors Thesis: Silence, Continuity, and the Humorous Moment in Late-18th Century
Music
San Francisco School of Massage – Massage Therapist Program, 2019-2020

AWARDS
~Awardee, Berkeley Civic Arts Grant for Individual Artists 2023
~Semifinalist James Toland Vocal Arts Competition, 2022
~Recipient of the CA$H Performs Grant, 2022, for new full-length operatic project “On
Magic”

THEATER/OPERA
~Director, The ShapeShifters community theater (a community ensemble specializing in
ritual theater, improvisation, and contemporary dance)
~Co-producer, “Moonstruck, Solstice Edition,” w/ Jaren Feeley
~ART, a play by Yasmina Reza, Presented by Gabrielle Lochard (Marc), Stella Ziegler
(Yvan), and Martina Maffezzini (Serge) (2021). (Co-produced and co-directed)
~Dancer/Performer, Wandering in the Wilderness, Dandelion Dancetheater
(2021)
~Soprano (Chorus), Verdi, Nabucco (in concert), 2019
~Soprano (Chorus), Gluck, Orfeo ed Euridice, West Edge Opera, 2019
~Chorusmaster/Soprano, Thomas, Hamlet, West Edge Opera 2017
~Assistant Conductor, UC Berkeley University Chorus, 2016-2018



~Hermia (cover), Britten, A Midsummer Night’s Dream, Lowell House Opera (2013)

SELECTED PROJECTS/EXPERIENCE
~The Passionflower Duo, w/ Jonathan Liu (2018-2022)
A dynamic recital partnership, specializing in classical song. Programs included
“Elements: Romantic and Neo-Romantic Song,” (2018-2019); “On Desire, A Song
Recital” (2021); “I Know Why the Caged Bird Sings" (2021); Schubert’s Winterreise (2021);
A Spring Recital, Songs by Schubert, Hahn, Smith-Moore and others (2022) and “In
Bloom: A Pride Program” (Old First Concerts, 2022)
~Music Director, Skyline Community Church, Oakland, November 2019 - June 2022
~Member, Steering Committee, the Queering Dance Festival
June 2021-June 2022

TALKS AND PUBLICATIONS
~“Jay Versace's Instagram Empire: Queer Black Youth, Social Media and NewAudiovisual
Possibilities” in Transmedia Directors: Artistry, Industry, and New Audiovisual
Aesthetics, ed. C. Vernallis, H. Rogers, and L. Perrott, Bloomsbury Academic, 2019.
~ Contributor to “Janelle Monáe’s Dirty Computer Music Video/Film: A Collective
Reading,” edited and compiled by C. Vernallis. Journal of the Society for American
Music, Vol. 13, No. 4, 2019 (pp. 250-271).
~Contributor to “Roundtable on The Carters’ ‘APES**T,’” edited and compiled by
Vernallis. Journal of Popular Music Studies, Vol. 30 December 2018; (pp. 11-70) 4
~“Timbre, Race, Enchantment: An Analysis of Crystalline Textures in Der
Rosenkavalier,” given at the 2018 meeting of the American Musicological Society

Skills
French (Heritage Speaker), Basic Conversational German, Classical Voice, Classical
Piano, Modern Dance, Ballet, Salsa, House


